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Introduction 

 
Welcome to this special act of worship in which The Gesualdo Six and 

St. Mary’s Singers combine forces to sing Arvo Pärt’s sparse but 

profoundly moving Passio, the Estonian composer’s setting of the 

Passion narrative from St John’s Gospel.  

 

For many years now, St Mary’s Singers have sung one of the Bach 

Passions on Palm Sunday, but for the past two years this has been 

denied because of Covid. The intended collaboration with The 

Gesualdo Six to sing Pärt’s Passio had to be put on hold until an 

appropriate occasion presented itself; this Sunday is the closest 

practical one to the Feast of Holy Cross (14
th
 September), and therefore 

it was deemed that such a proximity would be a good time to sing the 

Passio. 

 

This is very much a liturgical offering, done in the same way as the 

Palm Sunday Passions were performed. It is not a concert, but a 

devotional act, and so, before the Passio is sung, there will be a 

reading, an address on the theme of the Passion of Jesus Christ, 

leading to a short pause before the singing starts. Dr Ian Brown, who 

chairs St Mary’s Singers, gives an introduction to the Passio itself 

further in this booklet. 

 

I hope that this sometimes stark but hauntingly beautiful rendition of 

the Passion sings to your soul. 

 

Roger Bush, Dean 

 

 

As this is an act of worship, you are respectfully asked not to 

applaud. 
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Part One 

 

Welcome 

 

Opening Liturgy 

 
 

The priest says: 

 

God shows his love for us in that, while we were still sinners, Christ died for us. 

Let us then show our love for him 

by confessing our sins in penitence and faith. Romans 5.8 

 
Lord Jesus, 

you came to reconcile us to one another and the Father: 

Lord, have mercy. 

All       Lord, have mercy. 
Lord Jesus, 

you heal the wounds of sin and division: 

Christ, have mercy. 

All       Christ, have mercy. 
Lord Jesus, 

you intercede for us with your Father: 

Lord, have mercy. 

All       Lord, have mercy. 

 
Almighty God, 

who in the passion of your blessed Son 

made an instrument of painful death 

to be for us the means of life and peace: 

grant us so to glory in the cross of Christ 

that we may gladly suffer for his sake; 

who is alive and reigns with you, 

in the unity of the Holy Spirit, 

one God, now and for ever. 

 

Reading 
Philippians 2. 1-11 

 

If then there is any encouragement in Christ, any consolation from love, any 

sharing in the Spirit, any compassion and sympathy, make my joy complete: be 

of the same mind, having the same love, being in full accord and of one 

mind.
 

Do nothing from selfish ambition or conceit, but in humility regard others 

as better than yourselves. Let each of you look not to your own interests, but to 

the interests of others. Let the same mind be in you that was in Christ Jesus, 

who, though he was in the form of God, did not regard equality with God as 

something to be exploited, but emptied himself, taking the form of a slave, being 
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born in human likeness. And being found in human form, he humbled himself 

and became obedient to the point of death - even death on a cross. Therefore 

God also highly exalted him 

and gave him the name, that is above every name,
 

so that at the name of Jesus 

every knee should bend, in heaven and on earth and under the earth, and every 

tongue should confess that Jesus Christ is Lord, to the glory of God the Father. 

 

This is the word of the Lord. 

 

All     Thanks be to God. 

 

Address 
The Dean 

 

Prayers 
The priest leads the prayers 

Let us pray to the Father through his Son, 

who suffered on the cross for the world’s redemption. 

Fill with your Spirit Christ’s broken body, the Church,  

Give to Christian people everywhere a deep longing 

to take up the cross and to understand its mysterious glory. 

By the Saviour’s cross and passion, 

All     Lord, save us and help us. 

 
Give your grace to those who preach your word to the nations … 

Help us to bear witness to the faith we have received 

by our words and in our deeds, 

and daily conform us more and more to Christ, 

that we may glory in his cross. 

By the Saviour’s cross and passion, 

All     Lord, save us and help us. 

 
Look in your mercy upon the world you loved so much 

that you sent your Son to suffer and to die … 

Strengthen those who work to share 

the reconciliation won at such a cost upon the cross. 

By the Saviour’s cross and passion, 

All     Lord, save us and help us. 

 
Bring healing by the wounds of Christ 

to all who are weighed down by pain and injustice;  

Help the lonely and the betrayed, the suffering and the dying, 

to find strength in the companionship of Jesus, 

and in his passion to know their salvation. 

By the Saviour’s cross and passion, 

All     Lord, save us and help us. 
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Welcome into paradise all who have left this world in your friendship According 

to your promises, 

bring them with all your saints 

to share in the benefits of Christ’s death and resurrection. 

By the Saviour’s cross and passion, 

 

All       Lord, save us and help us. 

 

Holy God, holy and strong, 

holy and immortal, 

have mercy on us. 

 

Our Father, who art in heaven, 

hallowed be thy name; 

thy kingdom come; 

thy will be done; 

on earth as it is in heaven. 

Give us this day our daily bread. 

And forgive us our trespasses, 

as we forgive those who trespass against us. 

And lead us not into temptation; 

but deliver us from evil. 

For thine is the kingdom, 

the power and the glory, 

for ever and ever. 

Amen. 

 

The Blessing 
The priest says 

 

Christ crucified draw you to himself, to find in him a sure ground for faith, a firm 

support for hope, and the assurance of sins forgiven; 

and the blessing of God almighty, the Father, the Son, and the Holy Spirit, be 

among you and remain with you always. 

 

All     Amen. 

 
 

There will now be a break for five minutes 
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Introduction to Passio by Dr Ian Brown 
 

Those of us who have been enthralled for years by J S Bach's rich emotional 

musical interpretation of St John's Passion story might initially wonder how to 

approach and appreciate the radically different soundscape of Arvo Pärt's setting 

of the same text. How can a piece composed largely of only three chords and 

repeated sparse angular phrases successfully portray the events and characters of 

this brutal judicial murder with its twist of Divine purpose? 

 

The answer lies in a question of perspective, perhaps actually best expressed in 

Luke's account of Christ's struggle in the garden of Gethsemane, just before the 

Passion account begins. Jesus prays "Father, if it be thy will, take this cup away 

from me. Yet not my will but thine be done". Jesus knows and accepts that he has 

to die, but displays an entirely human apprehension of the process. Pärt's telling 

of the subsequent events is full of this apprehension. We are not simply observing 

Christ, we are inside Christ, inside his head and body, passing along a journey of 

pain, abuse and torture on his way the cross, to a triumph only revealed at the 

very end of the piece. We feel the jumping of his heart, the jangling of his nerves, 

his sweat, his pain and his blood, the gradual narrowing of his senses as he 

approaches oblivion. He holds onto his convictions to the final " It is accomplished" 

but Pärt spares us none of his struggles on the way, nor those of the bewildered 

scattered disciples, especially Peter. 

 

Pärt's music is sometimes described as minimalist, but there is nothing minimal 

about one's reaction to this musical depiction, and how physically we experience 

it as it persists and develops through the hour-long piece. Pärt's compositional 

technique seems especially suited to this subject. The stepwise melodic lines of the 

altos and basses, mirrored by the oboe and bassoon, describe the path of the 

journey, the rise and fall of the land up to the hill of Golgotha. The tintinnabular 

parts, the sopranos and tenors (plus violin and cello), with their huge leaps up and 

down the interrupted notes of arpeggios, produce the visual representations of the 

cross, spears, thorns and sticks on the page as they cross the melodic lines 

repeatedly.  They also produce the recurrent jarring discords against these melodic 

parts, which do so much to create an air of tension in the work, the abrupt shocking 

moments of hurled insults, stones, blows, noise and dust as Jesus passes from 

arrest to death.  

 

The tension in the writing rises and falls as the evangelist part grows from one 

unaccompanied voice to four accompanied voices and then back to one again, 

several times. There is a particular magical moment of quiet as Christ enters into 

his conversation with Pilate, the heat, clamour and cries of Caiaphas' court shut 

out for now. Christ speaks in low bass voice, melodic phrases, outwardly calm and 

assured, but with organ harmonization which remains anxiously ominous and 

threatening.  

 

As the conversation develops, both Christ and Pilate become more heated, Jesus 

finally rising to a four note declamation on 'Veritatem'- 'Truth', repeated as if using 

this to reinforce his determination to see through his fate. Pilate's music meanwhile 

becomes more insecure, sometimes melodic, sometimes jerky in tintinnabular 
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arpeggios as his indecision grows. The atmosphere become more jagged, with an 

unexpected loud, rough organ interjection, before we are back in the clamour of 

the crowds crying 'Crucify'. 

 

This is not, however, a horror movie sound track. Just as with Bach, there is, 

alongside, a sense of the bigger picture, of God's purpose and triumph in putting 

his son through all this torture. Unlike Bach, Pärt does not overtly spell out this 

spiritual commentary in arias and chorales, but, rather, he leads us to it through 

his use of space. Pauses and episodes of silence are major features of Pärt's 

compositions, inviting the sometimes harsh chords to soften, blend and meld as 

they rise to the height of the cathedral and fade away. The performance space, 

especially in this setting, becomes one of the players, and it is in these resonances 

that we are also invited to reflect on what we are hearing. 

  

Pärt may lead us to reflection through a soft organ chord or quiet triad between 

phrases. In the midst of a jagged, angry tintinnabular passage one becomes aware 

of a single long-held note of a slow melodic line, that persists after the other voices 

are silent. Sometimes incomplete cadences and suspensions are left to fade and 

resolve in the acoustic. This is why Pärt describes his use of triad arpeggios as bell-

like. Bells are not always pleasant. If you stand close to a large bell when it is 

struck, the clusters of harmonics can be unpleasant, even painful. Stand away a 

distance, and the harmonics blend to become an evocative call to worship, or 

accompaniment to a celebration. In just such a way, the space Pärt allows around 

his phrases, especially in an acoustic such as the cathedral, introduces a different 

atmosphere and meaning to the angular note clusters. 

 

In Passio, the story, our physical journey with Christ, ends abruptly with his death 

on the Cross, not a failure, but, in the counter-intuitive Christian belief, a 

forerunner of victory, to be revealed on Easter Day.  Bach celebrates this in the 

wonderful final chorale of his St John Passion and Pärt at this point follows Bach's 

example.  In the only passage of the work using text not from the gospel (apart 

from the opening title phrase) he sets the words "You who have suffered for us, 

have mercy upon us" in a rising crescendo, Christ climbing to his ultimate triumph 

on the hill of Golgotha, ending with a roof-raising Amen.  
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CHORUS: 

Passio Domini nostri Jesu Christi 

secundum Joannem. 

 

EVANGELIASTA: 

Haec cum dixisset Jesus, 

egressus est cum discipulis suis 

trans torrentem Cedron, ubi 

erat hortus, in quem introivit 

ipse et discipuli ejus. Sciebat 

autem et Judas, qui tradebat 

eum, locum, quia frequenter 

Jesus convenerat illuc cum 

discipulis suis. Judas ergo cum 

accepisset cohortem et a 

pontificibus et pharisaeis 

ministros, venit illuc cum 

lanternis et facibus et armis. 

Jesus itaque sciens omnia, quae 

ventura erant super eum, 

processit et dixit  

eis: 

 

 

 

JESUS: 

Quem quaeritis? 

 

EVANGELISTA: 

Responderunt ei: 

 

CHORUS: 

Jesum Nazarenum. 

 

EVANGELISTA: 

Dicit eis Jesus: 

 

JESUS: 

Ego sum. 

 

EVANGELISTA: 

Stabat autem et Judas, qui 

tradebat eum, cum ipsis. Ut 

ergo dixit eis: Ego sum, abierunt 

retrorsum et ceciderunt in 

terram. Iterum ergo interrogavit 

eos: 

 

 

CHORUS: 

The Passion of our Lord Jesus 

Christ according to St John. 

 

EVANGELIST: 

When Jesus had spoken these 

words, he went forth with his 

disciples over the brook Cedron, 

where was a garden, into the 

which he entered, and his 

disciples. And Judas also, which 

betrayed him, knew the place: 

for Jesus ofttimes resorted 

thither with his disciples. Judas 

then, having received a band of 

men and officers from the chief 

priests and Pharisees, cometh 

thither with lanterns and torches 

and weapons. Jesus therefore, 

knowing all things that should 

come upon him, went forth, and 

said unto them: 

 

JESUS: 

Whom seek ye? 

 

EVANGELIST: 

They answered him: 

 

CHORUS: 

Jesus of Nazareth. 

 

EVANGELIST: 

Jesus saith unto them: 

 

JESUS: 

I am he. 

 

EVANGELIST: 

And Judas also, which betrayed 

him, stood with them. As soon 

then as he had said unto them, I 

am he, they went backward, 

and fell to the ground.  

Then asked he them again: 

 

JESUS: 

Whom seek ye? 
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JESUS: 

Quem quaeritis? 

 

EVANGELISTA: 

Illi autem dixerunt: 

 

CHORUS: 

Jesum Nazarenum. 

 

EVANGELISTA: 

Respondit Jesus: 

 

JESUS: 

Dixi vobis, quia ego sum: Si 

ergo me quaeritis, sinite hos 

abire. 

 

EVANGELISTA: 

Ut impleretur sermo, quem dixit: 

Quia quos dedisti mihi, non 

perdidi ex eis quemquam. 

Simon ergo Petrus, habens 

gladium, eduxit eum et percussit 

pontificis servum et abscidit 

auriculam ejus dexteram. Erat 

autem nomen servo Malchus. 

Dixit ergo Jesus Petro: 

 

JESUS: 

Mitte gladium tuum in vaginam. 

Calicem, quem dedit mihi Pater, 

non bibam illum? 

 

EVANGELISTA: 

Cohors ergo et tribunus et 

ministri Judaeorum 

comprehenderunt Jesum et 

ligaverunt eum et adduxerunt 

eum ad Annam primum; erat 

enim socer Caiphae, qui erat 

pontifex anni illius. Erat autem 

Caiphas, qui consilium dederat 

Judaeis: Quia expedit, unum 

hominem mori pro populo. 

Sequebatur autem Jesum Simon 

Petrus, et alius discipulus. 

Discipulus autem ille erat notus 

pontifici et introivit cum Jesu in 

atrium pontificis. Petrus autem 

EVANGELIST: 

And they said: 

 

CHORUS: 

Jesus of Nazareth. 

 

EVANGELIST: 

Jesus answered: 

 

JESUS: 

I have told you that I am he: if 

therefore ye seek me, let these 

go their way: 

 

EVANGELIST: 

That the saying might be 

fulfilled, which he spake: Of 

them which thou gavest me 

have I lost none. Then Simon 

Peter having a sword drew it, 

and smote the high priest’s 

servant, and cut off his right 

ear. The servant’s name was 

Malchus. Then said Jesus unto 

Peter: 

 

JESUS: 

Put up thy sword into the 

sheath: the cup which my Father 

hath given me, shall I not drink 

it? 

 

EVANGELIST: 

Then the band and the captain 

and officers of the Jews took 

Jesus, and bound him, and led 

him away to Annas first; for he 

was father in law to Caiaphas, 

which was the high priest that 

same year. 

Now Caiaphas was he, which 

gave counsel to the Jews, that it 

was expedient that one man 

should die for the people. And 

Simon Peter followed Jesus, and 

so did another disciple: that 

disciple was known unto the 

high priest, and went in with 

Jesus into the palace of the high 
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stabat ad ostium foris. Exivit 

ergo discipulus alius, qui erat 

notus pontifici, et dixit ostiariae 

et introduxit Petrum. Dixit ergo 

Petro ancilla ostiaria: 

 

 

 

 

 

CHORUS: 

Numquid et tu ex discipulis es 

hominis istius? 

 

EVANGELISTA: Dicit ille: 

 

PETRUS: 

Non sum. 

 

EVANGELISTA: 

Stabant autem servi, et ministri 

ad prunas, quia frigus erat, et 

caleficiebant se; erat autem 

cum eis et Petrus stans et 

calefaciens se. Pontifex ergo 

interrogavit Jesum de discipulis 

suis, et de doctrina ejus. 

Respondit ei Jesus: 

 

 

JESUS: 

Ego palam locutus sum mundo; 

ego semper docui in synagoga 

et in templo, quo omnes Judaei 

conveniunt, et in occulto locutus 

sum nihil. Quid me interrogas? 

Interroga eos, qui audierunt 

quid locutus sum ipsis; ecce hi 

sciunt quae dixerim ego. 

 

 

EVANGELISTA: 

Haec autem cum dixisset, unus 

assistens ministrorum dedit 

alapam Jesu, dicens: 

 

 

 

priest. But Peter stood at the 

door without. Then went out 

that other disciple, which was 

known unto the high priest, and 

spake unto her that kept the 

door, and brought in Peter. 

Then saith the damsel that kept 

the door unto Peter: 

 

CHORUS: 

Art not thou also one of this 

man’s disciples? 

 

EVANGELIST: He saith: 

 

PETER: 

I am not. 

 

EVANGELIST: 

And the servants and officers 

stood there, who had made a 

fire of coals; for it was cold: and 

they warmed themselves: and 

Peter stood with them, and 

warmed himself. The high priest 

then asked Jesus of his disciples, 

and of his doctrine.  

Jesus answered him: 

 

JESUS: 

I spake openly to the world; I 

ever taught in the synagogue, 

and in the temple, whither the 

Jews always resort; and in 

secret have I said nothing. Why 

askest thou me? Ask them 

which heard me, what I have 

said unto them: behold, they 

know what I said. 

 

 

EVANGELIST: 

And when he had thus spoken, 

one of the officers which stood 

by struck Jesus with the palm of 

his hand, saying: 

 

CHORUS: 

Answerest thou the high priest 
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CHORUS: 

Sic respondes pontifici? 

 

 

EVANGELISTA: 

Respondit ei Jesus: 

 

JESUS: 

Si male locutus sum, 

testimonium perhibe de malo; si 

autem bene, quid me caedis? 

 

EVANGELISTA: 

Et misit eum Annas ligatum  

ad Caipham pontificem. Erat 

autem Simon Petrus stans et 

calefaciens se. Dixerunt ergo ei: 

 

CHORUS: 

Numquid et tu ex discipulis ejus 

es? 

 

EVANGELISTA: 

Negavit ille, et dixit: 

 

PETRUS: 

Non sum. 

 

EVANGELISTA: 

Dicit ei unus ex servis pontificis, 

cognatus ejus, cujus abscidit 

Petrus auriculam: 

 

CHORUS: 

Nonne ego te vidi in horto cum 

illo? 

 

EVANGELISTA: 

Iterum ergo negavit Petrus; et 

statim gallus cantavit. Adducunt 

ergo Jesum a Caipha in 

praetorium. Erat autem mane et 

ipsi non introierunt in 

praetorium, ut non 

contaminarentur, sed 

manducarent Pascha. Exivit ergo 

Pilatus ad eos foras, et dixit: 

 

 

so? 

 

EVANGELIST: 

Jesus answered him: 

 

JESUS: 

If I have spoken evil, bear 

witness of the evil: but if well, 

why smitest thou me? 

 

 

EVANGELIST: 

Now Annas had sent him bound 

unto Caiaphas the high priest. 

And Simon Peter stood and 

warmed himself. They said 

therefore unto him, 

 

CHORUS: 

Art not thou also one of his 

disciples? 

 

EVANGELIST: 

He denied it, and said: 

 

PETER: 

I am not. 

 

EVANGELIST: 

One of the servants of the high 

priest, being his kinsman whose 

ear Peter cut off, saith: 

 

CHORUS: 

Did not I see thee in the garden 

with him? 

 

EVANGELIST: 

Peter then denied again: and 

immediately the cock crew. 

Then led they Jesus from 

Caiaphas unto the hall of 

judgment: and it was early; and 

they themselves went not into 

the judgment hall, lest they 

should be defiled; but that they 

might eat the passover. Pilate 

then went out unto them, and 

said: 
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PILATUS: 

Quam accusationem affertis 

adversus hominem hunc? 

 

EVANGELISTA: 

Responderunt et dixerunt ei:  

 

 

CHORUS: 

Si non esset hic malefactor, non 

tibi tradidissemus eum. 

 

 

EVANGELISTA: 

Dixit ergo eis Pilatus: 

 

PILATUS: 

Accipite eum vos et secundum 

legem vestram judicate eum! 

 

EVANGELISTA: 

Dixerunt ergo ei Judaei: 

 

 

CHORUS: 

Nobis non licet interficere 

quemquam. 

 

EVANGELISTA: 

Ut sermo Jesu impleretur, quem 

dixit, significans qua morte esset 

moriturus. Introivit ergo iterum 

in praetorium Pilatus et vocavit 

Jesum et dixit ei: 

 

 

PILATUS: 

Tu es rex Judaeorum? 

 

EVANGELISTA: 

Respondit Jesus: 

 

JESUS: 

A temetipso hoc dicis, an alii 

dixerunt tibi de me? 

 

 

EVANGELISTA: 

Respondit Pilatus: 

 

PILATE: 

What accusation bring ye 

against this man? 

 

EVANGELIST: 

They answered and said unto 

him  

 

CHORUS: 

If he were not a malefactor, we 

would not have delivered him 

up unto thee. 

 

EVANGELIST: 

Then said Pilate unto them: 

 

PILATE: 

Take ye him and judge him 

according to your law. 

 

 

EVANGELIST: 

The Jews therefore said unto 

him: 

 

CHORUS: 

It is not lawful for us to put any 

man to death: 

 

EVANGELIST: 

That the saying of Jesus might 

be fulfilled, which he spake, 

signifying what death he should 

die. Then Pilate entered into the 

judgment hall again, and called 

Jesus, and said unto him: 

 

PILATE: 

Art thou the King of the Jews? 

 

EVANGELIST: 

Jesus answered him: 

 

JESUS: 

Sayest thou this thing of thyself, 

or did others tell it thee of me? 
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PILATUS: 

Numquid ego Judaeus sum? 

Gens tua et pontifices 

tradiderunt te mihi; quid fecisti? 

 

EVANGELISTA: 

Respondit Jesus: 

 

JESUS: 

Regnum meum non est de hoc 

mundo. Si ex hoc mundo esset 

regnum meum, ministri mei 

utique decertarent ut non 

traderer Judaeis; nunc autem 

regnum meum non est hinc. 

 

 

EVANGELISTA: 

Dixit itaque ei Pilatus: 

 

PILATUS: 

Ergo rex es tu? 

 

EVANGELISTA: 

Respondit Jesus: 

 

JESUS: 

Tu dicis quia rex sum ego. Ego 

in hoc natus sum et ad hoc veni 

in mundum, ut testimonium 

perhibeam veritati; omnis, qui 

est ex veritate, audit vocem 

meam. 

 

 

EVANGELISTA: 

Dicit ei Pilatus: 

 

PILATUS: 

Quid est veritas? 

 

EVANGELISTA: 

Et cum hoc dixisset, iterum exivit 

ad Judaeos, et dicit eis: 

 

 

PILATUS: 

Ego nullam invenio in eo 

EVANGELIST: 

Pilate answered: 

 

PILATE: 

Am I a Jew? Thine own nation 

and the chief priests have 

delivered thee unto me: what 

hast thou done? 

 

EVANGELIST: 

Jesus answered: 

 

JESUS: 

My kingdom is not of this world: 

if my kingdom were of this 

world, then would my servants 

fight, that I should not be 

delivered to the Jews: but now 

is my kingdom not from hence. 

 

EVANGELIST: 

Pilate therefore said unto him: 

 

PILATE: 

Art thou a king then? 

 

EVANGELIST: 

Jesus answered: 

 

JESUS: 

Thou sayest that I am a king. To 

this end was I born, and for this 

cause came I into the world, 

that I should bear witness unto 

the truth. Every one that is of 

the truth heareth my voice. 

 

EVANGELIST: 

Pilate saith unto him: 

 

PILATE: 

What is truth? 

 

EVANGELIST: 

And when he had said this, he 

went out again unto the Jews, 

and saith unto them: 

 

PILATE: 
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causam. Est autem consuetudo 

vobis, ut unum dimittam vobis 

in Pascha; vultis ergo dimittam 

vobis regem Judaeorum? 

 

EVANGELISTA: 

Clamaverunt ergo rursum 

omnes, dicentes: 

 

CHORUS: 

Non hunc, sed Barabbam. 

 

EVANGELISTA: 

Erat autem Barabbas latro. Tunc 

ergo apprehendit Pilatus Jesum 

et flagellavit. Et milites 

plectentes coronam de spinis, 

imposuerunt capiti ejus et veste 

purpurea circumdederunt eum. 

Et veniebant ad eum, et 

dicebant: 

 

CHORUS: 

Ave, rex Judaeorum! 

 

EVANGELISTA: 

Et dabant ei alapas. Exivit ergo 

iterum Pilatus foras et dicit eis: 

 

 

 

PILATUS: 

Ecce adduco vobis eum foras, ut 

cognoscatis quia nullam invenio 

in eo causam. 

 

EVANGELISTA: 

Exivit ergo Jesus, portans 

coronam spineam et purpureum 

vestimentum. Et dicit eis: 

 

PILATUS: 

Ecce homo! 

 

EVANGELISTA: 

Cum ergo vidissent eum 

Pontifices et ministri, clamabant 

dicentes: 

 

I find in him no fault at all. But 

ye have a custom, that I should 

release unto you one at the 

passover: will ye therefore that I 

release unto you the King of the 

Jews? 

 

EVANGELIST: 

Then cried they all again, 

saying: 

 

CHORUS: 

Not this man, but Barabbas. 

 

EVANGELIST: 

Now Barabbas was a robber. 

Then Pilate therefore took Jesus 

and scourged him. 

And the soldiers platted a crown 

of thorns, and put it on his 

head, and they put on him a 

purple robe. 

And said: 

 

 

CHORUS: 

Hail, King of the Jews! 

 

EVANGELIST: 

And they smote him with their 

hands.  

Pilate therefore went forth 

again, and saith unto them: 

 

 

PILATE: 

Behold, I bring him forth to you, 

that ye may know that I find no 

fault in him. 

 

EVANGELIST: 

Then came Jesus forth, wearing 

the crown of thorns, and the 

purple robe. And Pilate saith 

unto them: 

 

PILATE: 

Behold the man   
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CHORUS: 

Crucifige, crucifige eum! 

 

EVANGELISTA: 

Dicit eis Pilatus: 

 

PILATUS: 

Accipite eum vos et crucifigite; 

ego enim non invenio in eo 

causam. 

 

EVANGELISTA: 

Responderunt ei Judaei: 

 

CHORUS: 

Nos legem habemus, et 

secundum legem debet mori, 

quia Filium Dei se fecit. 

 

 

EVANGELISTA: 

Cum ergo audisset Pilatus hunc 

sermonem, magis timuit. Et 

ingressus est praetorium iterum 

et dixit ad Jesum: 

 

 

PILATUS: 

Unde es tu? 

 

EVANGELISTA: 

Jesus autem responsum non 

dedit ei. Dicit ergo ei Pilatus: 

 

PILATUS: 

Mihi non loqueris? Nescis quia 

potestatem habeo crucifigere te 

et potestatem habeo dimittere 

te? 

 

EVANGELISTA: 

Respondit Jesus: 

 

JESUS: 

Non haberes potestatem 

adversum me ullam, nisi tibi 

datum esset desuper. Propterea, 

qui me tradidit tibi, majus 

peccatum habet. 

EVANGELIST: 

When the chief priests therefore 

and officers saw him, they cried 

out, saying: 

 

CHORUS: 

Crucify him, crucify him. 

 

EVANGELIST: 

Pilate saith unto them: 

 

PILATE: 

Take ye him, and crucify him: 

for I find no fault in him. 

 

 

EVANGELIST: 

The Jews answered him: 

 

CHORUS: 

We have a law, and by our law 

he ought to die, because he 

made himself the Son of God. 

 

EVANGELIST: 

When Pilate therefore heard 

that saying, he was the more 

afraid. And went again into the 

judgment hall, and saith unto 

Jesus: 

 

PILATE: 

Whence art thou? 

 

EVANGELIST: 

But Jesus gave him no answer. 

Then saith Pilate unto him: 

 

PILATE: 

Speakest thou not unto me? 

Knowest thou not that I have 

power to crucify thee, and have 

power to release thee? 

 

EVANGELIST: 

Jesus answered: 

 

JESUS: 

Thou couldest have no power at 
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EVANGELISTA: 

Et exinde quaerebat Pilatus 

dimittere eum. Judaei autem 

clamabant dicentes: 

 

CHORUS: 

Si hunc dimittis, non es amicus 

Caesaris. Omnis enim, qui se 

regem facit, contradicit Caesari. 

 

EVANGELISTA: 

Pilatus autem, cum audisset hos 

sermones, adduxit foras Jesum 

et sedit pro tribunali, in loco, 

qui dicitur Lithostrotos, Hebraice 

autem Gabbatha. Erat autem 

Parasceve Paschae, hora quasi 

sexta et dicit Judaeis: 

 

 

 

PILATUS: 

Ecce rex vester. 

 

EVANGELISTA: 

Illi autem clamabant: 

 

CHORUS: 

Tolle, tolle, crucifige eum! 

 

 

EVANGELISTA: 

Dicit eis Pilatus: 

 

PILATUS: 

Regem vestrum crucifigam? 

 

EVANGELISTA: 

Responderunt Pontifices: 

 

CHORUS: 

Non habemus regem, nisi 

Caesarem. 

 

EVANGELISTA: 

Tunc ergo tradidit eis illum, ut 

crucifigeretur. Susceperunt 

all against me, except it were 

given thee from above: 

therefore he that hath delivered 

me unto thee hath the greater 

sin. 

 

EVANGELIST: 

And from thenceforth Pilate 

sought to release him: but the 

Jews cried out, saying: 

 

CHORUS: 

If thou let this man go, thou art 

not Caesar’s friend: whosoever 

maketh himself a king speaketh 

against Caesar. 

 

EVANGELIST: 

When Pilate therefore heard 

that saying, he brought Jesus 

forth, and sat down in the 

judgment seat in a place that is 

called the Pavement, but in the 

Hebrew, Gabbatha. And it was 

the preparation of the passover, 

and about the sixth hour: and 

he saith unto the Jews: 

 

PILATE: 

Behold your King! 

 

EVANGELIST: 

But they cried out: 

 

CHORUS: 

Away with him, away with him, 

crucify him. 

 

EVANGELIST: 

Pilate saith unto them: 

 

PILATE: 

Shall I crucify your King? 

 

EVANGELIST: 

The chief priests answered: 

 

CHORUS: 

We have no king but Caesar. 
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autem Jesum et eduxerunt. Et 

bajulans sibi crucem exivit in 

eum, qui dicitur Calvariae 

locum, Hebraice autem 

Golgotha; ubi crucifixerunt eum, 

et cum eo alios duos hinc et 

hinc medium autem Jesum. 

Scripsit autem et titulum Pilatus 

et posuit super crucem. Erat 

autem scriptum: Jesus 

Nazarenus Rex Judaeorum. 

Hunc ergo titulum multi 

Judaeorum legerunt, quia prope 

civitatem erat locus, ubi 

crucifixus est Jesus. Et erat 

scriptum Hebraice, Graece, et 

Latine. Dicebant ergo Pilato 

pontifices Judaeorum: 

 

 

 

CHORUS: 

Noli scribere, Rex Judaeorum, 

sed quia ipse dixit: Rex sum 

Judaeorum. 

 

EVANGELISTA: 

Respondit Pilatus: 

 

PILATUS: 

Quod scripsi, scripsi. 

 

 

EVANGELISTA: 

Milites ergo cum crucifixissent 

eum, acceperunt vestimenta 

ejus, et fecerunt quattuor 

partes, unicuique militi partem, 

et tunicam. Erat autem tunica 

inconsutilis, desuper contexta 

per totum. Dixerunt ergo ad 

invicem: 

 

 

CHORUS: 

Non scindamus eam, sed 

sortiamur de illa cujus sit. 

 

EVANGELISTA: 

 

 

EVANGELIST: 

Then delivered he him therefore 

unto them to be crucified. And 

they took Jesus, and led him 

away. 

And he bearing his cross went 

forth into a place called the 

place of a skull, which is called 

in the Hebrew Golgotha: where 

they crucified him, and two 

other with him, on either side 

one, and Jesus in the midst. 

And Pilate wrote a title, and put 

it on the cross.  

And the writing was, JESUS OF 

NAZARETH THE KING OF THE 

JEWS. This title then read many 

of the Jews: for the place where 

Jesus was crucified was nigh to 

the city: and it was written in 

Hebrew, and Greek, and Latin. 

Then said the chief priests of the 

Jews to Pilate: 

 

CHORUS: 

Write not, The King of the Jews; 

but that he said, I am King of 

the Jews. 

 

EVANGELIST: 

Pilate answered: 

 

PILATE: 

What I have written I have 

written. 

 

EVANGELIST: 

Then the soldiers, when they 

had crucified Jesus, took his 

garments, and made four parts, 

to every soldier a part; and also 

his coat: now the coat was 

without seam, woven from the 

top throughout. They said 

therefore among themselves: 

 

CHORUS: 
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Ut Scriptura impleretur, dicens: 

Partiti sunt vestimenta mea sibi 

et in vestem meam miserunt 

sortem. Et milites quidem haec 

fecerunt. Stabant autem juxta 

crucem Jesu mater ejus, et soror 

matris ejus, Maria Cleopae, et 

Maria Magdalene. Cum vidisset 

ergo Jesus matrem, et 

discipulum stantem, quem 

diligebat, dicit matri suae: 

 

 

 

 

JESUS: 

Mulier, ecce filius tuus. 

 

 

EVANGELISTA: 

Deinde dicit discipulo: 

 

JESUS: 

Ecce mater tua. 

 

EVANGELISTA: 

Et ex illa hora accepit eam 

discipulus in sua. Postea sciens 

Jesus quia omnia consummata 

sunt, ut consummaretur 

Scriptura, dicit: 

 

 

JESUS: 

Sitio. 

 

EVANGELISTA: 

Vas ergo erat positum aceto 

plenum. Illi autem spongiam 

plenam aceto hyssopo 

circumponentes, obtulerunt ori 

ejus. Cum ergo accepisset Jesus 

acetum, dixit: 

 

 

JESUS: 

Consummatum est. 

 

EVANGELISTA: 

Let us not rend it, but cast lots 

for it, whose it shall be: 

 

EVANGELIST: 

That the scripture might be 

fulfilled, which saith: They 

parted my raiment among 

them, and for my vesture they 

did cast lots. These things 

therefore the soldiers did. 

Now there stood by the cross of 

Jesus his mother, and his 

mother’s sister, Mary the wife of 

Cleophas, and Mary 

Magdalene. When Jesus 

therefore saw his mother, and  

the disciple standing by, whom 

he loved, he saith unto his 

mother: 

 

JESUS: 

Woman, behold thy son! 

 

EVANGELIST: 

Then saith he to the disciple. 

 

JESUS: 

Behold thy mother! 

 

EVANGELIST: 

And from that hour that disciple 

took her unto his own home. 

After this, Jesus knowing that all 

things were now accomplished, 

that the scripture might be 

fulfilled, saith: 

 

JESUS: 

I thirst. 

 

EVANGELIST: 

Now there was set a vessel full 

of vinegar: and they filled a 

sponge with vinegar, and put it 

upon hyssop, and put it to his 

mouth. When Jesus therefore 

had received the vinegar, he 

said: 
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Et inclinato capite tradidit 

spiritum. 

 

CHORUS: 

Qui passus es pro nobis, 

miserere nobis. 

 

Amen. 

JESUS: 

It is finished. 

 

EVANGELIST: 

And he bowed his head, and 

gave up the ghost. 

 

CHORUS: 

You who have suffered for us, 

have mercy upon us. 

 

Amen. 

 

 

 

 

 

 

 

Owain Park was born in Bristol in 1993. As well as directing The Gesualdo Six, he 

maintains a busy schedule of conducting projects with ensembles including the BBC 

Singers, the Academy of Ancient Music and London Mozart Players. He is also the 

Musical Director of Cambridge Chorale. Owain was one of BBC Radio 3’s 31 under 31 

Young Stars 2020. 

  

Owain’s compositions are published by Novello and have been performed 

internationally by ensembles including the Tallis Scholars and the Aurora Orchestra. He 

holds a Master degree in composition from Cambridge University, and studied 

orchestration with John Rutter. Recent works include ‘Antiphon for the Angels’ for 

VOCES8 and Rachel Podger and ‘Battle Cry’ for Helen Charlston and Toby Carr. His 

music is regularly broadcast on radio stations around the world, and his chamber opera 

The Snow Child was performed over five nights at the Edinburgh Fringe Festival. Under 

Stephen Layton, The Choir of Trinity College Cambridge recorded an album of his 

compositions which was nominated for the BBC Music Magazine Awards in 2019. The 

Epiphoni Consort released an album of his secular choral works titled ‘When Love 

speaks’ in 2020. 

  

Owain is a Fellow of the Royal College of Organists (FRCO), and was awarded the 

Dixon Prize for improvisation, having been Senior Organ Scholar at Wells Cathedral 

and Trinity College Cambridge. He was a Tenebrae Associate Artist for two seasons, 

and has worked with ensembles including The Sixteen, Gabrieli Consort, and 

Polyphony. 

 

 

Rachel Ambrose Evans first began singing in the Choir of Trinity College, Cambridge 

and developed a particular interest in early music playing the baroque violin. 

  

An experienced consort singer, Rachel appears with many of the finest vocal ensembles 
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in the UK and Europe, including Dunedin Consort, I Fagiolini, Polyphony, Vox Luminis 

and The Tallis Scholars. 

  

Her recent solo appearances include Euridice/Musica in Monteverdi L’Orfeo with I 

Fagiolini in the Trondheim Barokkfest and the London Festival of Baroque Music, 

Handel Joshua (Brook Street Band/Layton) and Vivaldi Gloria with Southbank Sinfonia. 

 

 

The Gesualdo Six  is an award-winning British vocal ensemble comprising some of the 

UK’s finest consort singers, directed by Owain Park. Praised for their imaginative 

programming and impeccable blend, the ensemble formed in 2014 for a performance 

of Gesualdo’s Tenebrae Responsories in Cambridge and has gone on to perform at 

numerous major festivals across the UK, Europe, North America and Australia. Notable 

highlights include a concert as part of the distinguished Deutschlandradio Debut Series, 

and collaborations with the Brodsky Quartet, London Mozart Players, Luxmuralis, 

William Barton and Matilda Lloyd. 

  

The ensemble integrates educational work into its activities, regularly holding 

workshops for young musicians and composers. The Gesualdo Six has curated two 

Composition Competitions, with the 2019 edition attracting entries from over three 

hundred composers around the world. The group have recently commissioned new 

works from Joanna Ward, Kerensa Briggs, Deborah Pritchard, Joanna Marsh, and 

Richard Barnard alongside coronasolfège for 6 by Héloïse Werner. 

  

Videos of the ensemble performing a diverse selection of works filmed in Ely Cathedral 

have been watched by millions online. The group released their debut recording English 

Motets on Hyperion Records in early 2018 to critical acclaim, followed by a festive 

album of seasonal favourites in late 2019, Christmas and an album of compline-

themed music titled Fading which was awarded Vocal & Choral Recording of the 

Year 2020 by Limelight. 

 

 

ST MARY’S SINGERS 

Founded in 1985 by David Cheetham, and now directed by Andrew Wyatt, St Mary’s 

Singers exist primarily to sing the services at Truro Cathedral when the Cathedral Choir 

is on holiday. In addition, the forty-strong chamber choir performs concerts throughout 

the year.  The choir has sung a liturgical Passion on Palm Sunday for several years. In 

services, concerts, weddings and other special events we have sung music, secular and 

sacred, from all centuries, medieval to present-day. 

  

St Mary’s Singers have collaborated with the Rambert Dance Company and have been 

broadcast live on BBC Radio. We regularly commission works for the choir, and have 

recorded three CDs, All this Time this Song is Best, Salmow Kernewek (featuring the 

work of local composers) and, most recently, A Ceremony of Psalms (a collaboration 

with Abbey Brass). All are available from the Truro Cathedral shop. 

  

Whilst independent, St Mary’s Singers has close links to the Truro Cathedral Choir and 

both organ and choral scholars frequently join in our music making. The choir offers 

places to other talented young singers on a regular basis and has organised musical 

http://www.thegesualdosix.co.uk/product/english-motets/
http://www.thegesualdosix.co.uk/product/english-motets/
https://www.thegesualdosix.co.uk/product/christmas-cd/
https://www.thegesualdosix.co.uk/product/fading-2020/
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outreach concerts involving children from several local schools, hosted by Truro 

Cathedral. 

  

For membership and other enquiries, please contact us via our web site 

stmaryssingers.org.uk 

 

UPCOMING EVENTS 

 

Services in Truro Cathedral 

 

Friday 1
st

 October 2021 

Sunday 31
st

 October 2021 

Sunday 2
nd

 January 2022 

Performances 

 

Christmas Concert Saturday - 4
th

 December 2021 

Bach St John Passion – 10
th

 April 2022 

Summer Concert – 4
th

 June 2022 

English Music Festival – 9
th

 July 2022 

 

St Mary’s Singers Friends and Patrons 

 

Patrons 

Mr and Mrs David Bishop 

Mr Nicholas and Mrs Judy Charlesworth 

Mrs Dee Gordon Jackson 

Mrs Gill Jacobs 

Rev Andrew and Mrs Kerstin Lewis 

Mr Richard and Mrs Juliet Lingham 

Mrs Joy Reynolds 

Mr Chris Short 

Drs Philip and Ann Stevens 

Mrs Sarah Cox 

 

Friends 

Mr Charles Butchard 

Dr Michael Tedder 

Mrs Mary Channell 

Mr John Gray and Kerenza Harries 

Dr Claire Harries 

Mr Russell Pascoe 

Mr Francis Ramage 

Miss Sally Thomas 

Mrs Rachel Hilliard 

 

As a registered charity, the support that our Patrons and Friends provide is invaluable to the choir. 

 

Some of the benefits of being a Patron or Friend of the choir include: 

 

• Receive one free ticket to our Truro concerts 

• Have your valuable help acknowledged in our concert programme 

• Be offered priority seating at our Truro concerts and receive a free programme 

• Receive advance notice of concerts 

• Receive our annual newsletter 

• Be invited to attend our Annual General Meeting (with no voting rights) and attend the 

party afterwards 
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Becoming a Friend:  £20 annual minimum donation (£30 for a couple) 

Becoming a Patron:  £60 annual minimum donation (£100 for a couple) 

 

For more details about becoming a friend, please pick up a leaflet from the door, visit our webiste 

www.stmaryssingers.org.uk, or contact our Friends Secretary: 

 

Mrs Kerstin Lewis, Moorgate, Advent, Camelford PL23 9QH 

Tel:  01840 211161           Email:  kerstinlewis@hotmail.com 

 

 

  

http://www.stmaryssingers.org.uk/
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Please look out for the collection plates as you 

leave and give as generously as you are able! 

 

If you are a UK tax payer, please fill in a Gift Aid envelope as well. 

 

 

We are profoundly grateful to the singers and the players who have waived 

their usual professional fees to perform in this evening’s service. Without this 

generosity we could not offer the Passio as an act of worship, free for all to 

attend. 

 

Considerable costs do remain, however, amounting to some £2,000. We 

must try to cover these costs to be able to offer similar services in future 

years. 

 

We invite each adult to make a donation of £10 to the retiring collection. 

 

Thank you. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


